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TEXAS ASSOCIATION OF MUSIC: SCHOOLS 


SENIOR COLLEGES— 


Abilene Christian College 

Abilene, Texas 

Leonard Burford, Ed. D. 

Chairman, Dept. of Music 


Austin College 
Sherman, Texas 

Danie! Boda, Chairman 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

Schoo] of Music and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 

William C. Martin, M.M. 
Chairman, Music Department 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson 

Acting Chm., Div. of Fine Arts 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph. D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 
Brownwood, Texas 


H. Grady Harlan, PhD.,Mus. D. 


Chairman, Div. of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College 
Beaumont, Texas 

George Parks 

Chairman, Dept. of Music 


Mary Hardin Baylor College 
Belton, Texas 

Donald I. Sonnedecker, Ph.D. 
Director, Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 
Wichita Falls, Texas 

Erno Daniel, Mus. D. 
Chmn., College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M.,Ph.D. 
Dean, School of Music 


Our Lady of ‘The Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M.,M.M. 
Director, Dept. of "Music 


Prairie View A. and M. 

Prairie View, Texas 

R. Von Carlton, Ph. D. 

Chairman, Music Dept, 
» 


Sacred Heart Dominican 
College 

Houston, Texas — 

Floyd D. Funk, Ph. D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 

William Lee, Ph.D. 
Chairman, Dept. of Music 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M.,M.A. 
Ph. D., Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

Mary G. Buchanan, Acting 
Head, Dept. of Music 


Southwestern Eaptist 
Theological Seminary, 

Fort Worth, Texas 

James McKinney, B.M., M.M. 
Acting Dir., School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, Dean 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S.,M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Robert L. Hull, Ph. D. 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

Rolf Espeseth, M.M., Chmn. 
Division of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head, Music Dept. 


Texas State University for 
Women, Denton, Texas 

J. W. ieberly, Ph.D., 
Head, Dept. of Music 


Texas ‘Technological College” 
Lubbock, Texas 
Gene L. Hemmle, Ed. D 


‘Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chmn., Dept. of Music 


Texas Western College 

El Paso, Texas 

E. A. Thormodsgaard, Ed. D. 
Chairman, Dept. of Music 


Trinity University 

San Antonio, Texas 
John Seagle, 

Director, Dept. of Music 


University of Texas 
Austin, Texas 

E. William Doty, B.M.,Ph.D 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 

William E. Steward 
Chairman, Dept. of Music 


West Texas State College 
Canyon, Texas 

M. J. Newman, M.A. 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 


Licyd Patten, B.A.,B.M.,M.M. 


Chairman, Music Dept. 


Arlington State College 
Arlington, Texas 

Dr. Cothburn O’Neal, Chmn. 
Division of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Dept. of Music 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon 
Chairman, Dept. of Music 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus. D. 
Chairman, Music Dept. 
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DR. H. GRADY HARLAN ... 


DR. J. W. EBERLY 
DONALD W. MORTON 


DR. ORVILLE BORCHERS ... 


ee 


DIRECTORS 


DR. E. W. DOTY 
DR. JAMES RICHARDS 
DR. ERNO DANIEL 


ey 


oer eeer ere eee eee ee eeereeees 


President 
Vice-President 
Secretary 
‘havea Past President 


Director 
Director 
Director 


‘Del Mar College 
‘ Corpus Christi, Texas 


C. Burdétte Wolfe, M.M. 


- Chairman, School of Music 


Kilgore Junior College 
Kilgore, Texas 

Samuel M. Jones, ZJr., 
Chairman, Dept. of Music 


Odessa College 
Odessa, Texas 

Paul Peck, 

Chmn., Dept. of Music 


Paris Junior College 
Paris, Texas 

Robert W. Scott 
Chmn., Dept. of Music 


Ranger Junior College 
Ranger, Texas 

A. L. Lotspeitch 
Head, Dept. of Music 


San Angelo College 
@an Angelo, Texas 
dg. D. Davis, M. Ed. 
Act. Chmn., Dept. of Musie 


San Antonio College 

San Antonio, Texas 
Marjorie Walthall, Ph. D. 
Cammn., Dept. of Music 


Tarleton State College 
Stephenville, Texas 

Donald W. Morton, M.M., Mus 
D., Head, Div. Music & Fine 
Arts. 


Temple Junior College 
Temple, Texas 

Mrs. Robert Marshall 
Chmn., Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

John R. Hunter 

Chmn., Dept. of Music 


CONSERVATORIES— 


Musical Arts Conservatory 
Amarillo, Texas 

Gladys M. Glenn, M.Mus.,M.A 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, 
President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 
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TEXAS BANDMASTERS 
ASSOCIATION 


PAT PATTERSON, Ist Vice-President. 

Sweetwater High School, Sweetwater, Texas 

FRED PRENTICE, 2nd. Vice-President. 

Rankin High School, Rankin Texas. 

BOBBY GEISLER, Sec.-Treas. 

Burbank High School. 206 Linares, San Ant- 
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WILLIAM WENDTLAND, Sgt.-At-Arms. 

Killeen High School. Killeen, Texas. 
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We have some very interesting articles in this month’s issue of the 
magazine. Please note that T.M.E.A.-State Fair of Texas Music Festival 
will be held in Dallas on Tuesday, October 8. Harry Barton has a story 
concerning part of the entries on another page of the magazine. With the 
huge crowd that witnesses the night show and with the enthusiasm that 
the directors and participants slow at this early fall extravaganza, this 
seems to be one of our better public relations efforts. The executive board 
will be on hand to gove what assistance to Mr.’ Barton that he may need. 
If you are near Dallas or at the Fair on that day, don’t miss this great 


show. It involves some three thousand students in the Bands, Orchestras, 
and Choir. 


KEKKKKKKKEKEKEKKEEKRE SE * 


The February clinic of the T.M.E.A. will be on Thursday, Friday and 
Saturday this time, with the Grand Concert coming on Sarutday night. 
This is a move made by the board to keep students and directors from 
missing a day of school that they would miss should the convention start 
on Wdenesday as has been the custom in the past few years. Nobody 
seems to know why the T.M.E.A. convention got started on a Wednesday 
in the first place. For many years our convention was Friday and Satur- 
day then we moved back to Thursday and eventually included all of Thur- 
sday and then finally moved back to Wednesday afternoon. We understand 
why this was done and that was to give the playing organizations a |°' 
more time for rehkerset, but one can carry a good thingtoofar and app 
tly we had done this very thing. 


KEKKKKKKKKEKKKKKKEK KEE 


After the publication of President Patrick’s communication in i. pt- 
ember issue of the magazine, our President has come up with furth: r in- 
formation regarding the affiliation with the State Teachers Associrtionas 
the music section. President Patrick has found that there are maiy aut- 


onomous units working within T.S.T.A., and that the main requirements 
to retain affiliation is for there to be forty people of the units in atten- 
dance at the State Teachers meeting in November. We can go into the 
T.S.T.A., as stated before, as an autonomous unit, such as we are now, 
retain our own constitution and bylaws exactly as we have now. There 
would need to be only a few words added to the article which mention 
affiliation. 


KKKEKKKKK KK KKK KKK KK KK XK 






FOUND- One pair of prescription sun- 
glasses (brown) with dark brown and 
yellow rims (round lenses) on the 
Southern Music Company’s Exhibit 
atthe TBA convention in San Antonio 
Aug. 19-21. Contact Mr. John Bell 
Southern Music Co. 1100 Broadway 


San Antonio 6, Texas. 
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Approval Plan 


Mail Orders filled 
promptly. 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm Street, Dallas R1-2-519T 
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STATE FAIR MUSIC FESTIVAL 


What memories come to your mind 
when you hear such tunes as ‘‘Let 
Me Call You Sweetheart’’, ‘Star 
Dust’’, Moonlight Serenade’’, or 
‘*People Will Say We’re In Love’’? 
These and other tunes from ‘‘Rhap- 
sody In Blue”’ to ‘*This is My Cou- 
ntry’’ will attempt to invoke nostal- 
gic memories in the minds of those 
watching the annual TMEA-State 
Fair Music Festival Pageant in the 
Cotton Bowl in Dallas, October 8, 
1957. 

As in the past, bands Choruses 
and Orchestras representing nearly 
every Region in the state will pre- 
sent individual concerts during the 
day at the fair and participate ina 
spectacular pageant at night. One of 
the biggest fireworks display of the 
fair is always scheduled as a grand 
finale to the Music Pageant. 

Through the fine efforts of the 
newly appointed State Fair Band 
Chairmen (see May issue), all Reg- 
ions except 7, 9, and 13 have sel- 
ected their representative bands and 
definite arrangements have been made 
to attend. The Tyler, Richardson, 
and Denison bands are substituting 
for missing Regions. Other bands 
certified are: 

Region 1 - Floydada, Maurice J. 

Jones. 


Region 2 - Stamford, W.E. Mayes. 


Region 3 - Mexia, J.T. Haney. 
Region 4 - Leverett’s Chapel, 
Wilson Barnett. 

Region 5 - Alvin, Cecil Rusk. 


Region 6 - Gonzales, Oren Hohn- 
son. 


Region 7 - Andrews, Everett Max- 
well. 


Region 10- Polytechnic, Ft.Worth, 
Frank Kasko. 


Region 11- Panhandle, Gerald Smith. 


Region 12- Hemphill, Bobby Sel- 
don. 


Region 14- Whichita Falls, Donald 
Hatch. 


Region 15- Pittsburg, Alton Polk. 


Region 16- Cureo, Everett Hol- 
liday. 


Most of the above directors met 


October 1957 


with Harry Barton, Director of the 
Pageant, at a breakfast conference 
in San Antonio during the TBA con- 
vention in August. At that time all 
charts and directions concerning the 
bands part in the Pageant were pre- 
sented and explained. Harry reports 
that it was a most fruitful meeting 
and adds that because of the fine 
work of the Chairmen it is the first 
time that completed plans have been 
given out so early. 

As is normal for this time (August) 
very few choruses and orchestras 
have made their plans to come, but 
the usual 2000 voice chorus and 400 
piece orchestra is expected. Any 
choral or orchestra director desiring 
to take part should contact Harry 
Barton, 7327 Centenary, Dallas. 

All groups needing housing should 
contact Mr. George Royster, 6231 
Reiger, Dallas. 


a 
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TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS [ 
2935 AGNES STREET 


CORPUS CHRISTI. TEXAS 








MUSICORD 
Presents THE BOOK for all 


American Homes 


“Hymns We Love” 


A collection of the most well-known songs 
of Faith and Praise. The original harmonies 
are retained in arrangements by Bermont. 
They lie well under the hand and the choice 
of keys is within the average voice range. 


by Georges Bermont 
85 cents 
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TOPS . . in Technic Teaching 
“Technic Is Fun” 


Endorsed by conservatories, music schools 
and piano teachers as the best technic teach- 
ing material. 
Prep. Book -- Books 1-2-3-4-5. 
by David Hirschberg 
85 cents each 


“Theory Is Fun” 


Book One — Book Two 
Presents theory in a colorful way 
by David Hirschberg — 85 cents 


Scales & Chords Are Fun 2 Books .85 ea. 
Duets Are Fun 2 Books .85 ea. 
Pieces Are Fun 3 Books .85 ea. 


Musicord Publications 
(Write for free Catalogue) 
Staten Island 10, N. Y. 
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SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 








Musical Arts 


Conservatory 
1710 Tyler Amarillo, Texas 


Music — Dancing 
Speech 
Faculty of 24 Graduate 
Specialists 


28 rooms for studios, offices and library. 
2 Recital Halls 


B.Mus., and B.F.A. Degree 


Strong Preparatory Departments 


Gladys M. Gienn, M.Mus., M.A. 
Mus.D., President 














BAYLOR 
UNIVERSITY 


SCHOOL OF MUSIC 
Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ, 
voice, music theory, history and literature 
on under-graduate and graduate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 
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ARTLEY, INC. 
Elkhart, Indiana 


White, strong bodied 
Music Writing Paper. 
Withstands repeoted 
erasures. Available in 
all styles of rulings, 
sheets, pads or books, 

Long lasting, perma- 
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Master Music Duplicat- 
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reproductions. Takes 
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Send 25c¢ for complete Sample Kit 
of Musicrite and Transrite. 
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“miracle fabric’. Also 
rentals. 
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A REVIEW OF ‘‘THE PERFORMER AS CRITIC’ 


By OLGA SAMAROFF 


By Charles F. Wootton 


In her article, ‘‘The Performer as 
Critic’’, Olga Samaroff quotes Franz 
Liszt as saying, ‘*‘Criticism should 
become more and more an activity of 
productive artists.’’ Liszt’s article 
influenced her decision to become 
music critic of the New York Eve- 
ning Post in December 1925. She 
says that it required some courage 
for a musician with no journalistic 
experience to follow such writers as 
Ernest Newman and Henry T. Finck. 
An accident to her left arm had for- 
ced her to cancel all her engagements 
as concert pianist for the season, 
thus giving her time to attempt the 
literary work. She approached the 
new work with some fear and tremb- 
ling. 

For music to be heard, adequate 
and continued performance is nec- 
essary. The performer is necessary 
to the promotion of the Composer’s 
work, and the proper critical ap- 
praisal by the music critics means 
life or death to the performer. She 
says that the performer finds him- 
self in the position of a prisoner at 
the bar every time he appears in pub- 
lic. 

The very first thing she published 
was her credo. Two of the points in 
this creed furnish the starting point 
for this discussion. The first one is 
**] possess no belief in musical cri- 
ticism as a tribunal before which 
musicians are tried.’’ The second 
point is that ‘* musical criticism is 
the impressions and opinions of an 
individual.’’ Music critics are not 
infallable, but concert-goers are not 
likely to spend money on the con- 
certs of performers who have been 
pronounced inferior by the critics. 
The immediate and practical result 
of musical criticism creates a ter- 
rifrc responsibility for the musical 
critic because one strong paragraph 
can make or break the career of an 
artist. The music critic is the only 
authority whose evaluation can be 
used to sell artists to the public. 
In her youth, Mme. Samaroff says 
that it was necessary to have good 
notices from European critics in or- 
der to get anywhere in America. The 
same situation holds today except 
that instead of an European accolade, 
the New York accolade is necessary. 

She says she was the first inusic 
critic in the United States who op- 
enly criticized criticism in the col- 
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umns of a daily newspaper. This was 
done in defiance of journalistic cus- 
toms, but to her a poor piece of cri- 
ticism seems just as bad as a poor 
criticism she doesn’t mean poor lit- 
erary quality, but something that is 
factually incorrect or factually un- 
just. She says that the things that 
are most detrimental to music driti- 
cism itself are; 1. apretense of know- 
ledge the writer does not possess, 
and 2. a prejudice or cynical care- 
lessness that lies at the root of most 
factual injustice. 

Because of her journalistic inex- 
perience she was assigned an as- 
sistant to write her headlines and 
help her edit the weekly music page. 
This man turned out to be an implac- 
able enemy who tampered with her 
script, wrote incorrect headlines, 
and caused her endless worry because 
of errors in details. 

She compares her approach with 
that of Mr. Samuel Chotzinoff, who 
was then the new critic of the ‘‘New 
York World.”? He approached with 
the greatest severity, while she fol- 
lowed a psychology based on her 
experience as a performer. Her ten- 
dency was to seek for the best in 
the sincere effort and recognize 
whatever good it possessed. When 
a performance was completely un- 
worthy she seldom wrote about it. 
Her desire was to interest people in 
music and to make her column infor- 
mative. 

She says that Mr. Chotzinoff pra- 
ised afew things of very high calibre, 
but condemned nearly everything else. 
She and Chotzinoff fought in the pa- 
pers with no holds barred. She admits 
that when a lenient critic does con- 
demn a performer the result is a cat- 
astrophe, and that likewise the pra- 
ise of a severe critic has a special 
value. 

The reaction of the public is most 
interesting as her Forum became 
known. Mme. Samaroff has the con- 
viction that most valuable functions 
of a daily paper in connection with 
music are information, stimulation, 


and crirical appraisal. After she in- 
troduced her weekly Forum musicians 


immediately began to contribute ar- 
ticles of praise for fellow musicians. 
Many questions were sent in by stu- 
dents. From the laymen readers, 
though, came the fact that a great 
many people prefer and enjoy per- 
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verse criticism. Since time began 
there have been people who enjoy 
witnessing torture and death; thus, 
it seems that to these people the 
word criricism has just one meaning: 
censure. ‘*‘Roasting’’ a musician as 
the severe critic does, is giving the 
public what it wants. 

The most scathing criticism ever 
received by Mme. Samaroff came from 
a man complaining that she had writ- 
ten favorable criticisms for a whole 
week. ‘*A good critic’’, he wrote, ‘‘is 
one who knows enough to find the 
shortcomings in music and musicians. 
Anybody can hear what is good.’’ 

A music critic makes a mistake 
when he attacks the established com- 
poser, performer, or musical insti- 
tution. Neither should he assail the 
defenseless composer of a new work 
or a young unknown executant. 
Still, the critic who can be witty and 
severe at the same time can be sure 
of appiause from his public. 

Samaroff drew up a plan for a de- 
partment of musical criticism for her 
newspaper. Here it is: 

1. I specified a continuance and ex- 
tension of my Music Forum, including 
a children’s Corner especially de- 
vised for the stimulation of interest 
in the younger generation. 

2. I asked for several assistants of 
high musical cultural calibre to be 
chosen by me. They were necessary 
to do research work involved in con- 
ducting the expanding Forum. Noone 
could do it single handed. 

3. I asked for permission to invite 
leading personalities of the music 
world to contribute articles replacing 
from time to time those I had pre- 
viously furnished on Saturday after- 
noon. ‘This was designed to bring 
important musicians closer to readers 
of the paper. 

Her plan was rejected because Mr. 
Julian Mason, the editor, did not like 
music, did not like innovations, and 
he objected giving so much import- 
ance to music. She did not sign a 
new contract with the paper. 

Mme. Samaroff then became in- 
terested in listener education. She 
conducted five experimental years 
at the Juilliard school using as Gui- 
nea pigs laymen who knew absolutely 
nothing about music. She says that 
nobody can be taught to appreciate 
anything, but laymen can-be taught 
to hear music with awareness. There 
is a technique of musical recognition 
for the listener. She says to develop 
it is the most difficult kind of teac- 
hing she knows anything about. Her 
opinion is that we need more listen- 
ers. 

Our .civilization has produced a 
musical treasure unknown to any other 
part of the world. The enrichment of 
life through hearing the great music 
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of our Western Civilization is some- 
thing that cannot be over-estimated, 
and the Tventieth Century has pro- 

vided the means for universal listen- 


ing through the radio and phonograph. 


Mme. Samaroff says she benefit- 
ted greatly by her excursion into 
journalism. She learned to respect 
the scope of knowledge required by 
acritic, she learned the difficult con- 
ditions under which he works, she 
learned the value of musical Schol- 
ars whose books she read. Most im- 
portant, she learned the value of the 
spoken and the written word to the 
lay listener. 

Many fine men and women of great 
ability are distinguishing themselves 
in music criticism. Samaroff suggests 
an exchange of leading critics be- 
tween the important papers of various 
cities ( that is, have guest critics 
just as we have guest conductors ) 
and thus hasten the de-centralizat- 
ion of music. 

Samaroff once had a debate with 
Deems Taylor. This question was 
asked: Should young performers be 
encouraged or discouraged by the 
critics? Mr. Taylor replied, ‘*‘There 
are too many musicians just as there 
are too many cats. Some have to be 
done away with.’’ Her answer was, 


‘*There have been so many glaring. 


mistakes made by music critics thro- 
ughout the known history of music 
that one could scarcely deny the da- 
nger of drowning the wrong cat.’’ She 
adds that we cannot afford to plow 
under our musical talent and urges 
the importance of the resident com- 
poser of musician-in-residence, em- 
phasizing the importance of local 
musicians and of not sending them 
all to New York. 

She concludes with this statement 
‘*To serve the art of music with dis- 
cerning judgment, imagination, re- 
sourcefulness in the matter of im- 
parting information, and true leader- 
ship is the highest function of music 
citicism in the daily press.’’ 
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MARCH-O-RAMA is a genu- 
ine march folio — entire con- 
tents consists of band selections 
originally written as marches! 
15 magnificent selections ideal 
for street marches and any fes- 
tive occasion which requires the 
true spirit and mae 


EXPEDITION 
THEY’RE OFF 
PATHFINDER 
THE WINNER 
BLAZE AWAY 
HERE THEY COME 
ANCHORS AWEIGH 
TAKE THE HIGH GROUND 
THE HOME TOWN BAND 
THE GREAT DIVIDE 
LOVE AND GLORY 
UNCLE SAMMY 
YANKEE GRIT ‘ 
MAGNIFICENT y 


THE LINE-UP 
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Each Book 50c 
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Book Kevlews... 


H. GRADY HARLAN. Ph.D. 
Howard Payne College 


MUSIC IN THE ,. ELEMENTARY 
SCHOOL, Nye and Nye, Prentice-Hall, 
Inc., 1957, 290 Pages, price given by 
publishers, N. Y. City. 

Since music for the grades, altogether 
too universally in the U. S., is taught 
or mistaught by the classroom teacher, 
this reviewer believes that teachers-in- 
training should be given every aid pos- 
sible for the classroom texts and in the 
supplementary reading assignments. 
The above-named book by Nye and 
Nye is on the Preferred List as one of 
the texts in the Seminar for Elementary 
teachers at the Graduate level in Meth- 
ods, and supplementary required read- 
ing in the undergraduate course in 
Music Education, here at Howard Payne 
College. These authors exemplify an 
unusual know-how with respect to pre- 
senting music practically and usably as 
regards reading, instead of a lot of 
wasted time about music and never 
realizing it is a skill that requires a 
knowledge of reading music by means 
of actual knowing the rudiments of 
music, 

Chapter Seven, “Teaching Music No- 
tation,” begins as follows: If music is 
taught fully, notation is an integral 
part of it. If music reading is taught 
rightly, it always serves for the children 
an immediately functional or interest- 
ing purpose. Since children differ in 
the ways they learn to understand no- 
tation and since music reading is a com- 
plex skill, a variety of approaches and 
emphasis should be employed. Failure 
to gain reasonable skill in reading mu- 
sic bars children from important growth 

social and cultural as well as musical. 
Although some years’ time is necessary 
to acquire this ability, the effort toward 
this end should be pleasurable and pur- 
poseful.” Seven activities or devices are 
then presented in this chapter on how 
to lead children into a workable knowl- 
edge of notation—reading music fluent- 
ly. It is an outstanding book by two 





able professors in the University of Ore- 


gon. 

THE LISTENER’S MUSICAL COM- 
PANION, B. H. Haggin, Rutgers Uni- 
versity Press, 1956, New Brunswick, 
N. J., 328 pages, price $6. 

The author has been a writer since 
1923, born in 1900 in New York. Be- 
ginning with 1934 he has served in 
various capacities as a music critic. His 
book is the end-result of numerous ar- 
ticles prepared for magazine publica- 
tion. Of the book, Mark Van Doren 
wrote as follows: “There is no critic 
as illuminating, none as infectious when 
it comes to praises of masterpieces. . . 
The plan of this book is delightful: an 
introduction on the “Function of the 
Critic,” then chapters on the “Meaning 
and Form of Music”; “Composers”; 
“Criticism”; and finally “Notes on Re- 
corded Performances.” 

Haggin’s style is readable and not 
pedantic. An example in Chapter 
fifteen on Verdi follows: “Verdi, unlike 
Wagner, did not spin vast ad hoc fan- 
tasies about the past amd future of art 
to rationalize his own present practice, 
but simply addressed himself to the 
task of setting a libretto to music as 
well as he knew how; he set to music 
not philosophically pretentious dramas 
about gods and heroes of Teutonic my- 
thology, but melodramas about passion- 
ate Italians and Spaniards; for his dra- 
matic purpose he did not weave leit- 
motifs into hour-and-half-long progres- 
sions of continuous melos, but pro- 
duced series of clearly outlined melodic 
structures. All this was enough to make 
him an object of condescension for 
some and they found additional reason 
for condescension in the vulgarity to 
which they attributed his popularity.” 

MUSIC FOR SIGHT SINGING, Rob- 
ert W. Ottman, Prentice-Hall, Inc., 
N. Y., 1956, 299 pages, price $4. 

Robert W. Ottman is Associate Pro- 
fessor of Music in the great School of 
Music of North Texas State, Denton, 
so successfully launched or expanded 
from 1937-1947 by the inimitable Wil- 
fred C. Bain for the past ten years 
equally daring as Dean of the School 
of Music, Indiana University. North 
Texas State has continued in steady 





growth under Dr. Bain’s friend and 
successor, Dean Walter H. Hodgson. 
So Professor Ottman has to be a good 
musician-teacher to occupy such a 


worthy post. 
good. 

Professor Ottman in the Preface to 
his book states: “This book subscribes 
to no particular method of learning 
music theory. Therefore, it can be suc- 
cessfully used in conjunction with al- 
most any book on theory. The objective 
is not to present a course in music the- 
ory, but rather to furnish considerable 
sight-singing material to be used in con- 
junction with the study of theory. Chap- 
ter introductions are limited to descrip- 
tion of the organization of each chapter 
plus occasional suggested aids to the 
singer....” Further, “Intervals in sight- 
singing are easy or difficult according 
to the context in which they are found. 
Just as one can see several letters of the 
alphabet and interpret them immedi- 
ately as a word, so can the beginning 
sightsinger learn to see a pair or more 
of notes and interpret them immedi- 
ately as parts of triads to which they 
belong. .. .” 

The viewpoint of the author on teach- 
ing the subject is sound, and it makes 
the subject dynamic and practical, not 
vague as so often is the case in this 
area of instruction. The exercises are 
also well-chosen from many works and 
many countries. 

WRITING ABOUT MUSIC: A STYLE 
BOOK FOR REPORTS AND THESES, 
Demar Irvine, University of Washing- 
ton Press, Seattle, 1956, 74 pages, price 
$2. 

There are many publications dealing 
with style and form in writing books, 
papers and theses. Rules vary from 
professor to professor, school to school, 
and publisher to publisher. This book 
is particularly designed for the writer 
in the music field. It is well organized, 
covering all aspects of this area of 
writing, and is very readable. It will 
fill a long-felt need for the writer, 
whether a student preparing an under- 
graduate term paper, or for the gradu- 
ate student on Master’s or doctoral 
theses. The book is a must for all li- 
braries, and ought to be a must for stu- 
dents beginning at junior year. The 
author has done a needed service for 
the music field. 


So his book has to be 
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TEXAS EDUCATION AGENCY RELEASE 


College graduates, and especially 
those interested in teaching, have 
the opportunity to enroll for a new 
course in teacher education to be 
presented weekly by 17 Texas tele- 
vision stations starting at 7:30 a.m. 
on September 28. 

Any graduate of an accredited col- 
lege or university may apply for en- 
rollment. 

Teaching permits valid during the 
1957-58 school year and renewable 
for three additional years will be 
issued by the Certification Division 
of the Texas Education Agency to 
persons employed as teachers on the 
basis of their enrollment in the “‘Ad- 
ventures in Fducation’’ television 
series. 

The course is offered by the Texas 
Education Agency in cooperation with 
more than 40 Texas colleges and 
universities. 

Only the first five programs in the 
series will be presented from 7:30 
to 8:00 a.m. Beginning November 2, 
stations with NBC facilities will 
present the lessons from 8:30 to 9:00 
a.m. Five stations which operate in- 
dependently or are affiliated with 
another network will use kinescope 
recordings which will be scheduled 
at the hour most appropriate for the 
local station. 

*‘The Texas Project in Teacher 
Recruitment and Fducation by Tel- 
evision is designed io help Texas 
school superintendents find teachers 
by encouraging capable college grad- 
uates to enter the teaching profes- 
sion,’’ explains J.W. Edgar, com- 
missioner of Education. ‘‘There also 
are indications that the project is 
serving as the basis for in-service 
education. Many fully certified tea- 
chers, by becoming enrolled, can add 
this educational television exper- 

















PUBLICATIONS OF 
ALL PUBLISHERS 
Save Time and Expense — Send your Ord to 


ience to their professional quali- 
fications.” 

The employment of Dr. Arthur H. 
Moehlman, a nationally known pro- 
fessor with broad teaching experience, 
means that ‘‘Adventures in Education” 
will be comparable to the best tea- 
cher education instruction offered 
by colleges and universities. Dr. 
Moehlman was granted a year’s leave 
of absence from The University of 
Texas to conduct the course. 

Most institutions are requiring en- 
rollees to attend an orientation meet- 
ing at the beginning of the course 
and to take an examination at its 
conclusion. Virtually all the course 
requirements can be met at home. 
The fee for the 26-week course is 
only $15 at most of the cooperating 
teacher education institituions. 

The college graduate who is ac- 
cepted for enrollment in the television 
course will be eligible to receive 
a valid, legal license to teach in 
Texas. In order for him to receive 
permanent status in the profession, 
he is rncouraged to take the addit- 
ional college work needed to qualify 
him for permanent certification. 

Some colleges and universities 
are opening enrollment in ‘‘Adven- 
tures in Education”’ to college sen: 
iors under a special plan whereby 
the students will become eligible 
for a teaching permit immediately 
after graduation. This will be help- 
ful particularly to the liberal arts 
college students who discover, as 
they approach graduation day, that 
they would like to enter teaching. 
They are unable, however, to com- 
plete the professional preparation 
and their degree programs at the 
same time. This plan enables them 
to make the transition into teaching 





without disrupting their degree pro- 
gram begun in some field other than 
education. 

**Adventures in Education’’ is de- 
signed to appeal also to parents, 
students, and non-teachers. Here 
is an opportunity for all citizens of 
a school district to enlarge their 
understanding and 
the public schools. 


appreciation of 


Emergency teaching permits were 
issued to more than 3,000 of the 
70,000 Texas teachers employed last 
year. Many of these teachers were 
not college graduates and had less 
formal education, therefore, than 
those made eligible to teach through 
the television project. After studying 
each teacher vacancy in his schools, 
a superintendent can determine to 
his own satisfaction whether a col- 
lege graduate enrolled in this course 
is the best qualified person he has 
available to fill a specific vacancy, 
‘*Adventures in Education’’ should 
contribute materially toward the goal 
of reducing to a bare minimum the 
number of non-degree persons tea- 
ching inthe public schools of Texas. 

The following Texas television 
stations will telecast the 26-week 
‘*Adventures in Education’’ series 
on a public service basis: 

KFDX-TV, Wichita Falls 
WBAP-TV, Fort Worth 
KWTX-TV, Waco 


KTBC-TV, Austin 
KPRC-TV, Houston 
KFDM-TV, Beaumont 
WOAI-TV, San Antonio 
KRBC-TV, Abilene 
KCBD-TV, Lubbock 
KGNC-TV, Amarillo 
KOSA-TV, Odessa 


KRIS-TV, Corpus Christi 
KRGV-TV, Weslaco 
KROD-TV, El Paso 
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KTRE-TV. Lufkin e 
ELTV-TV. Tylee Southern Methodist 
KTBX-TV, Bryan University 

All persons interested in recei- SCHOOL OF MUSIC 


ving information about the ‘‘Adven- 


a pie ‘ Large distinguished faculty includes Gyorgy 
tures in Education’’ course are in- 


Sandor, internationally famous Artist-Teacher 
vited to write to Lee Wilborn, Pro- Ununual professional and teacher-training 


ject Director, Texas Education opportunities on undergraduate and 
Agency, Austin, Texas. Genet Sa. 
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Martin x... 


experienced craftsmanship 
from piccolo trumpet 
to big bass horn! 


MARTIN BAND INSTRUMENTS 
Piccolo Trumpet Post Horn 
Herald Trumpet Tenor Trombone 
F Trumpet Valve Trombone 
Eb Trumpet Bass Trombone 
Eb Cornet French Horn 
D Trumpet Alto Horn 
C Trumpet Baritone Horn 
B> Trumpet Sousaphone 
Bb Cornet Tuba 
Fluegel,Horn Recording Bass 


ALSO ALTO, TENOR AND 

BARITONE SAXOPHONES... 
and Indiana brasses and 
saxophones for students. 


THE MARTIN BAND 
INSTRUMENT COMPANY 
Elkhart, Indiana 


OUR FIFTIETH YEAR 





THE IMPORTANCE OF GOOD TONE 


J. FRANK ELSASS, 
University of Texas, 
Austin, Texas 


Many articles have been written 
about good tone quality on the brass 
instruments, but many questions are 
left unanswered. Describing good 
tone quality is difficult because it 
is doubtful if the ideal can be al- 
luded to successfully. There is de- 
finitely an individual factor to every 
brass player’s tone which is not con- 
trolled by the instrument or mouth- 
piece; it is evident that this indivi- 
dual quality is present much the same 
as in the individual’s speaking or 
singing voice. For this reason there 
are many different qualities in the 
various tones of fine artists, all of 
which are valid, but no one of which 
should be accepted as the standard 
tone quality of the instrument. 

The beginning brass player must 
be given a correct concept of tone 
from the first - this can be accomp- 
lished through listening to fine art- 
ists, either in person or by means of 
recordings. After the student has 
grasped the concept of the tone he 
wishes to utilize in his own playing, 
the teacher should explain the free- 
dom with which the tone is produced 
and how it is obtained. Good posture 
must be stressed, for through good 
posture, breath control will become 
a more natural process. 

Freedom of sound, which is es- 
sential to good tone quality, is a 
balance of embouchure and diaphragm- 
breath control; this control can be 
acquired only through the arduous 
and faithful practicing of scales, 
scale patterns, arpeggios, and other 
exercises advancing lip flexibility 
and proper breath control. It is of 
great importance, also, in achieving 
this all-important freedom, for the 
student to strive to achieve and ma- 
intain an attitude of mental freedom, 
which results in better and easier 
concentration, improved reading, fas- 
ter progress, and in general, greater 
mental efficiency. 

Good tone quality cannot be con- 
sidered as aseparate entity, or thing 
in itself, for it is dependent on all 
other factors in brass playing. It can. 
not exist complete in itself, because 
it must go hand-in-hand with lip- 
flexibility, accurate fingering, breath 
control, strengthened and centered 
embouchure, and the afore-mentioned 
and constantly pursued freedom. A 
fine tone results only as an amal- 
gamation lf all these factors, and 
cannot be acquired by concentrating 
only on tone quality; in the attempt 
it soon becomes apparent that all the 
other factors must be considered 
simultaneously. 
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AMERICAN MUSIC CONFERENCE NEWS 


With the tremendous growth of the 
string program in the naticn’s public 
and parochial schools, music educ- 


ators will find invaluable information 
in the recent publications of the mu- 
sic Educators National Confefence 
under the heading The String Inst- 
ruction Program in Music Education. 
These ten reports were prepared by 
the National String Committee as a 
result of their intensive study of the 
string program over the country. Fhere 
are six manuals ready for distribution 
entitled: 

1. The String Instrument Program 

in Music Education. 
Including articles on string in- 
strument study and playing; 
minimum standards for string 
instruments in the school. 

2. Bibliography for String Teach- 
ers. 

Containing alist of source mat- 
erial on all phases of the school 
string program. 

3. String Teacher and Music Dea- 
ler Relations and Problems. 
Discussing ways in which the 
music dealer may cooperate in 
establishing asuccessful string 


5. Interesting String Majors in 
Music Education (combined with 
Manual 4.) 

Emphasizing advantages for 
string majors to choose the mu- 


program. 

4. Recruiting Strings in the Sch- 
ools (combined with Manual 5) 
Suggesting successful ways to 
recruit string players and main- 
tain an effective program. 


( Please turn to page 12 ) 
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Many fine non-profit organizations have solved their equipment or 
money problems through the C-E-Z Fund Raising Plan. The C-E-Z 
Plan is the dignified way to earn needed equipment or cash. All you 
dovis sell C-E-Z light bulbs and you can sell them in a hurry because 
every home needs light bulbs. There is no investment, unsold stock 
returnable, and C-E-Z will help you in every way to guarantee suc- 
cess. Investigate the profitable C-E-Z Plan today by clipping this ad 
and checking the item of your interest above. Full details will be sent Dept. 
to you with no obligation. a 


” 'Dodeats sa Wk OR PART st ba Why Cate : 


615 FRONT STREET, TOLEDO 5, OHIO 


FREE BOOKLET 
Send today for FREE 
booklet giving full de- 
tails on the C-E-Z Fund 
Raising Plan. 














GOOD SOLID SOUND AND ENTERTAINMENT 
FOR THE STUDENT DANCE BAND! 


Node Sopocl 
DANCE BAND CERIES 


Arranged by CHUCK BRADFORD 





Iustriamentation 


Ist SAX Eb ALTO 
2nd SAX Bb TENOR 
3rd SAX Eb Alto 
4th SAX Bb TENOR 
5th SAX Eb BARITONE 
Ist TRUMPET 

2nd TRUMPET 

3rd TRUMPET 

Ist TROMBONE 
2nd TROMBONE 
3rd TROMBONE 






















Modern dance arrangements:to provide the best in popular entertainment for High School and 
College festivities. Versatile instrumentation also makes it easy for students to organize 
their own dance band by using regular members of the school concert band as a basis. 


DON’T BLAME ME 
FIVE FOOT TWO, EYES OF BLUE 
’'M IN THE MOOD FOR LOVE 
LAURA 
ONCE IN A WHILE 


STRING BASS SING, SING, SING 
oa STOMPIN’ AT THE SAVOY 
DRUMS 





CONDUCTOR 
THE BIG 3 MUSIC CORPORATION” « 


Robbins Music 








Price $2.50 each exe 


799 Seventh Avenue New York 19, N.Y o, J = 


Sales Agent for Corporation ° leo Feist, Inc ° Miller Music 


Corporofion 
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@ Ballin’ the Jack 
@ Peanut Vendor 


@ There'll Be Some 
Changes Made 


@ El Rancho Grande 


@ Song of the Islands 
$2.00 EACH 


Scored for: Conductor, Bb Clarinet, 5 Saxes, 8 Brass, Piano Accordion, 


Notice: New Address 


Edward B. Marks Music Corporation 
136 W. 52nd St. New York 19, N. Y. 


t's All Dance” 


They'll all dance when your Band 
plays these great Marks Standards! 


6 Special School Dance Band arrangements by 
Johnny Warrington 





Drums, Guitar, String Bass (Tuba) 


Write Department 3C for FREE thematic! 
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RECORDED PUBLICATIONS COMPANY 


UR MUSICAL GROUP ON RECORDS 


RECORDS FROM YOUR TAPES. Concerts, recitals, 
memorable events . . permanently recorded from 
your own tapes . . . vinylite pressings or direct cut 
acetate discs .. . all speeds, all sizes, any quantity. 
Quality cf records guaranteed! As low as $2.50 for 
single 78 rpm 10-inch side. 45 ram from $3.00; 
3313 from $5.00. 


Excellent Fund Raisers ® Perfect Souvenirs! 


CUSTOM RECORDED ALBUMS. Specialized custom service including 
on-location recording and albums designed for you. 


By contractural arrangement all records are custom pressed 
by RCA Victor on pure vinylite, assuring perfect high- 
fidelity, noise-free records. 


Publishers for more than 250 high schools and colleges including: 


Texas U. rlardin-Simmons U. 
Texas A. & M. McMurry College 
Texas Tech Southern Methodist U. 
Oklzhoma U. Snyder HS. 

Plainview HS. N.M.M.1. 


TMEA ‘53, ‘54, ‘55, ‘56 Concerts 


WRITE FOR FREE BROCHURE AND PRICES 


1572-1584 Pierce Avenue, Camden 5, New Jersey 
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By E. CLYDE WHITLOCK 

The year 1957 is particularly signifi- 
cant in potential anniversary com- 
memorations pertaining to music. 

To enumerate them, they are the 
two-hundredth anniversary of the death 
of Domenico Scarlatti, the one-hun- 
dredth of the birth of Edward Elgar, 
the fiftieth of the death of Edvard 
Grieg and the one-hundredth of the idea 
of the mechanical reproduction of 
sound. 

We suggest that there are the mak- 
ings here for instructive historical pro- 
grams, admitting at the same time a 
strangely assorted content, addressed 
to the general public or a more special- 
ized audience, by music clubs, music 
schools or college music departments. 

Turning first to the oldest of these 
historical figures, there is Domenico 
Scarlatti, son of Alessandro, who occu- 
pies an almost equally important place 
in musical history as the virtual founder 
of the Neapolitan school of opera. 

It is interesting to recall that the son 
was born in the same year as were 
J. S. Bach and G. F. Handel. It would 
be difficult indeed to discover another 
Single year distinguished by the na- 
tivity of three such venerated creators 
of music. (The dates of death of the 
three were: Bach in Leipzig in 1750, 
Scarlatti in Madrid in 1775 and Handel 
in London in 1759.) 

Domenico was appointed to the im- 
portant post of organist and composer 
at the royal chapel in Naples when he 
was 16, and at 17 he began to produce 
operas for his native city. In 1708 in 
Rome there was arranged a friendly 
contest between him and Handel, in 
which .Scarlatti was adjudged the su- 
perior on the harpsichord, while Handel 
outranked him on the organ. 

From 1714 for five years he was 
maestro at St. Peter’s in Rome, and in 
the same year he was engaged by the 
Portuguese ambassador to the Holy See, 
an appointment which had fruitful in- 
fluence upon his future life, since it 
resulted in his becoming in 1720 meas- 
tro in the royal chapel and music 
teacher to Princess Maria Barbara in 
Lisbon. 

When in 1729 the princess married 
the heir to the Spanish throne, he be- 
came her “maestro de camera.” His 
most illustrious pupil in Madrid was 
P. Antonio Soler, whose “sonatas” in 
the style of his master’s are latterly 
being advantageously revived. 

It is not unjust to designate Scar- 
latti the founder of modern piano forte 
technique. His most renowned com- 
positions, amid a tremendous list of 
church music, remain the over 600 so- 
called sonatas for the harpsichord. 

These bright and thoroughly delight- 
ful homophonic works in two-part form 
are characterized by runs in thirds and 
sixths, leaps wider than an octave, 
broken chords in contrary motion, re- 
peated tones for changing fingers and 
the crossing of hands. 

Today’s players depend largely upon 
the editorial labors of Alessandro Lon- 
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go, who edited, in 10 volumes, the com- 
plete harpsichord works of Scarlatti, 
and supplied an index (designated on 
programs by the letter “L,” followed by 
a number) which somewhat parallels 
the chronological classification by Lud- 
wig Popeschel of Mozart’s works. 

So Domenico Scarlatti today enjoys 
the posthumous honor of being played 
more widely by far than during his life- 
time. 

Edvard Hagerup Grieg is somewhat 
in eclipse in our day, having been 
passed by in the march of progress. 

He was born in Bergen, Norway, in 
1843, and at 15 entered the Leipzig 
Conservatory. The works of Mendel- 
ssohn and Schumann then set the 
standard for the Leipzig community, 
but Grieg, though of the gentlest of 
natures, had enough of inherited na- 
tional feeling for the idioms of his 
own northern country not to be dom- 
inated into becoming a Scandinavian 
Mendelssohn. 

‘ His first orchestral work, the over- 
ture “In Autumn,” was written in Italy 
in 1865, and on a later visit to Liszt in 
Rome he was greatly encouraged by the 
commendation of that prince of music. 

From 1866 Grieg served in various 
capacities in Norway, and 1874 was 
given a life annuity of about $450 
(which was money in those days), en- 
abling him to devote his entire time to 
composition and travel. 

In this country his most popular 
work at the present time is undoubt- 
edly the piano concerto, though almost 
equally esteemed are the two orches- 
tral suites he extracted from the inci- 
dental musif for Isben’s drama, “Peer 
Gynt.” <A work of archaic charm is the 
“Holberg Suite,” written for piano solo, 
but enlarged for string orchestra by the 
composer. 


In 1867 Grieg married his cousin, 
Nina Hagerup, who, though hardly 
more than an amatuer singer, did much 
to popularize his many songs through 
her intimate and sensitive interpreta- 
tions. 

Though Grieg wrote several works 
in the larger forms, he was most at 
home in miniatures of exquisite beauty, 
which probably deserve a wider knowl- 
edge than they now enjoy. As was 
proved by Chopin and Schumann, real 
masterpieces can be enclosed in small 
forms. 

Elgar, the Englishman, though the 
most recent of our trio, seems to us 
the most remote, principally because 
almost all his characteristic works were 
in the larger forms, for large perform- 
ing bodies, and they have not come 
within our purview. 

Elgar’s father was organist for 37 
years at St. George’s Catholic Church 
in Worcester, and when Edward was 28, 
he succeeded his father at the organ. 

Recognition as a composer came 
slowly, but his cantata, “King Olaf,” to 
a text by Longfellow, brought him into 
prominence in 1896. His oratorio on 
Cardinal Newman’s “The Dream of 
Geronties,” at first mildly received, aft- 
erward became his most famous work, 
even to the extent of being still con- 
sidered the greatest modern English 
oratorio. Among workks of lesser sta- 
ture were the “Pomp and Circum- 
stance” marches for band, the trio of 
the first of which attained enormous 
and lasting popularity as “The Land of 
Hope and Glory.” 

Elgar received numerous academic 
honors, and was knighted in 1904. His 
death occurred in the city of his birth in 
1934. 

Now, about the sound machine. It 
was in 1857 that Leon Scott, in Italy 
and France, demonstrated the first 
play-back of recorded music, from a de- 
vice covered with lampblack, which he 
called the phonautograph. Since only 
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HERE WE COME A-CAROLING 
Simple SA arrangements for grade 
Serer ir 50 cents 
S.A.B. CAROLS for CHRISTMAS 
32 SAB carols for the changing voice 
or Gilt Group ............ 65 cents 
CHRISTMAS CAROLERS’ BOOK 
In Song and Story 
Over 50 carols in SATB or Unison 
plus the stories of their origin. — 
—60 cents 


Park Avenue at Sixth Street 





Your Christmas 


CHRISTMAS—Its Carols, Customs and Legends 
75 SATB or unison carols plus authentic information 
valuable for PrOGrTAMsS ....6...cccecvceseee 60 cents 


HALL & McCREARY COMPANY 
Publishers of Better Music 


Program 


THE TREBLE CAROLER | 
Carols of various countries and types 
arranged for SSA. ......... 65 cents 
CHRISTMAS CAROLS 
For Male Voices 

The traditional spirit is maintained 
in this fine TTBB collection.— 

—25 cents 
NOELS WITH DECANTS 
Carols take on new beauty with 
splendid descants. ......... 50 cents 





Minneapolis 15, Minn. 
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Graded Descants 
by the 


Krones, Bea and Max 


FOR DEVELOPING — 


Independent singing of parts. 
Rhythmic consciousness and independ- 
ence. 
A feeling for melodic balance through 
counterpoint. 
Sensitivity to musical values. 
For Younger Children 
VERY EASY DESCANTS 
OUR FIRST SONGS TO SING 
WUNTNN CIN oscccscsenscescsnesesnsnnies 85c 
For Older Children 
SONGS TO SING WITH DESCANTS .... 85c 
OUR THIRD BOOK OF DESCANTS ...... 85c 


INTERMEDIATE DESCANTS .................... 85c 

SONGS FOR FUN WITH DESCANTS .... 85c 

DESCANTS FOR CHRISTMAS ........... 85c 

FROM DESCANTS TO TRIOS ............. . B5c 
For Mixed Voices 

DESCANTS AND EASY BASSES ............. 85c 


MORE DESCANTS AND EASY BASSES .. 85c 


A World in Tune 


Songs From Many 
Lands 


by the Krones 


Singing together, playing together, and work- 
ing together today, we can build a world 
in tune tomorrow. 


MUSIC OF EARLY GREECE .................... 50¢ 


FOLKSONGS OF BRAZIL 0.0... 85 
MEXICAN FOLKSONGS. ...........00.0008 85c 
SPANISH AND LATIN 

AMERICAN SONGS. .....00.0..cccccceeeees 85c 


INTERAMERICANA ooo occccccecceeeeeeeene B5e 
SONGS AND STORIES OF THE 

AMERICAN INDIANS ..................... , 85 
SONGS OF NORWAY AND DENMARK .. 85c 
SONGS OF SWEDEN AND FINLAND .. 85c 
SONGS FROM MANY LANDS 

(for Jr. high boys) ................. . 85c 
GREAT SONGS OF FAITH ............. 85c 


o 
English Folksongs 
Special Arrangements 
by 
RAY HENDERSON 
Return this Ad for Free Library Refe 
Copies. 
WON'T YOU BUY MY SWEET 
BLOOOMING LAVENDER? 
English street cry as heard in 
London by Elsa Lanchester . 20 
GIRLS AND BOYS 
English folksong with solos 20c 
MOLLY’S MEEK, MOLLY’S SWEET 


An effective setting of the poem 

by Robert Burns .............. 20¢ 
THE MINSTREL BOY 

Irish folktune with optional 

tympany port ................ - 20c 
SAINT PAUL’S STEEPLE 

Descriptive, with delightful 

IIE ch soxincanpieanttedonksvacetoncens 20c 


DASHING AWAY WITH A SMOOTHING 
IRON — A spirited English rovelty 22c 


Neil A. Kjos Music Co. 


525 Busse Park Ridge, Illinois 
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sic education field as a career. 


6. Why have a String Program? 
(combined with Manual 7.) 
Evaluating the string program 
and its place in the school and 
community. 

7. The Selection and Care of a 

String Instrument. (combined 
with Manual 6.) 
Pointing to considerations that 
must be given in the purchase 
and maintenance of stringed 
instruments. 

8. Basic Principles of Double 
Bass Playing. 

A clear and methodical ap- 
proach to double bass playing. 


Each of the six manuals are fifty 
cents apiece, and may be ordered 
from the Music Educators National 
Conference, 1201 16th Street, N.W., 
Washington, D.C. 
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Sheet Music .. Records . . Instruments 
. . Complete masical service. Step in 
or mall your order toe 805 Congress, 


JR. 








Austin, Texas. 





Music 















A DEPENDABLE 
PRODUCT—STYLED 
TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIRECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1077 S$. Fourth Street 
GREENVILLE, ILLINO'ES 
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FOR BAND. 


QUARTO SIZE 


THEMES AND MOODS 


(From Famous Films) 


Composed by MIKLOS ROZSA © ~_— Arranged by ROBERT HAWKINS 


Themes and moods from Miklos Rozsa's major film scores. Music from famous 
motion pictures including: Quo Vadis Prelude from ‘‘Quo Vadis,"’ Lygia from 
“Quo Vadis,’ Green Fire from ‘Green Fire,"" Madame Bovary Waltz from 
*‘Madame Bovary,"’ Syrian Dance from ‘Quo Vadis.” 

FULL BAND Including FULL SCORE 


SYMPHONIC BAND Including FULL SCORE 
FULL SCORE 


HOLLYWOOD MOODS 


Composed by ALFRED NEWMAN e Arranged by PAUL YODER 


Contains outstanding selections from Alfred Newman's major film scores. 
Music from Academy Award films including; Entrance of Caligula from “The 
Robe,"’ Love Theme from ‘‘The Robe,"’ Scherzo and Pastorale from “The 
Song Of Bernadette,"’ Prelude from ‘Captain From Castile.” 


FULL BAND 
SYMPHONIC BAND 


A STARLIT FAN TASY 


Arranged by ROBERT HAWKINS 
A star-studded collection of favorite American compositions including: You 
Are My Lucky Star, Stairway To The Stars, | Saw Stars, The Starlit Hour. 


FULL BAND 
SYMPHONIC BAND 


A SALUTE TO GROFE 


The Compositions of FERDE GROFE ° Arranged by PAUL YODER 


Contains outstanding selections from the compositions of Ferde Grofe. 
Includes: Alice Blue, Sob Sister, On The Trail, Mardi Gras. 


FULL BAND 
SYMPHONIC BAND 


Other Important Compositions In The 
MODERN CONCERT SERIES FOR BAND 


COLORAMA MOOD TROPICALE 

CONQUEST ODE TO FREEDOM 

MELODIC CARAVAN PAN-AMERICAN PROMENADE 

MISSISSIPPI SUITE TRIUMPHAL MARCH 
VINCENT YOUMANS FANTASY 





Send for FREE Condensed Scores 


Miche dbed 3 MUSIC CORPORATION 


Leo Feist, Inc. °* Miller Mu 


i ae EMth AVENUE e NEW YORK 19, N Y 
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In line with its policy of bringing its 
readers the latest news of progressive 
developments in the field of music, 
“Tempo and Television” has pleasure in 
disclosing execlusive details of a enew 
discovery made recently in Reed- 
Knowledge. 

It will be generally conceded by ex- 
perts and beginners alike that any reed 
instrument such as the clarinet, saxo- 
phone, oboe or bassoon depends to a 
large extent on the reed for its tonal 
quality. The two main faults in reeds 
are sluggishness and water-logging. 

In the search for cause and cure, I 
came to the conclusion that a reed 
which had soft and hard fibres closely- 
knit gave better results than one with 
loosely-knit fibres. The former resists 
water-logging and sluggishness, where- 
as the latter become water-logged and 
sluggish. 

I experimented first by rubbing the 
vamp with the fingers. This is an old 
and well-known process. It helped a 
little. I then tried burnishing. This is 
a process which uses a sliding pressure 
from a hard smooth tool known as a 
burnisher. The cut ends of the fibres 
in the vamp of the reed are folded back 
and forced into the spaces in the soft 
fibres. This gives a hard, smooth sur- 
face which provides a high degree of 
protection against water-logging. 

Dutch Rush was then tried. A whole 
new field of investigation was opened 
here because of a new action detected. 
If a reed is rubbed with Dutch Rush, it 
not only becomes slightly softer, but 
also becomes smoother and harder on 
the surface and less likely to water-log. 
I eventually discovered the reason 
Dutch Rush is unique in that as well 
as being a delicate abrasive it has tiny 
t2-eth composed of pure silica embedded 
in longitudinal ridges. 

If you use a knife or razor blade or 
sandpaper to rub down reeds, the ma- 
terial of the cane is removed and lost. 
In the case of Dutch Rush, the ridges 
hold some of the extremely fine dust 


A New Discovery 
Reed-Knowledge 





Now, if the reed is moistened and rub- 
bed with the fingers, the fine dust 
forms a cement which stays in the 
pores and helps to bind the fibres more 
closely and homogeneously. A great 
improvement is noticed in the playing 
quality of the reed and it lasts longer 
without water-logging. 

Shortly after making this discovery 
a friend in the U.S.A. also made an- 
other discovery. He found that there 
was a special type of Rush which acted 
not as an abrasive but more as a pol- 
isher or burnisher. Here was another 
step forward. I tried the new Silver 
Rush and found that it accomplished 
what I had been seeking to do with my 
burnishing process. The Silver Rush 
is a delicate thin membrane with a 
shiny, oily-looking surface. By rub- 
bing the reed on the vamp from the 
tip to the shoulder, a hard glossy sur- 
face is produced. ‘A few rubs with 
Silver Rush before each playing ses- 
sion will keep the reed in good condi- 
tion. 

Silver Rush is made into tiny tools 
about one inch in length by half an 
inch in width. The Rush is specially 
seiected at a certain period of its growth 
to obtain its maximum burnishing qual- 
ity, and is processed so it will retain 
its shape, and to prevent its use as an 
abrasive. The resultant tool is called 
a reed conditioner. It is so small in 
size and so quick in action that no 
player can object to carrying one in 
his instrument case. 

The ordinary Dutch Rush _ should 
still be used for making adjustments 
to the strength of the reed, but the Sil- 
ver Reed should be used after the reed 
is playing to your satisfaction. 

The first consignment of Silver Rush 
is already in Australia and reed-players 
should soon be able to buy Silver Rush 
reed conditioners at their musical 
dealers. 

I consider that the discovery of the 
properties in Silver Rush is a great ad- 
vance in Reed-knowledge and when 
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KEN JAFFREY 





its value is fully realized, it will be- 
come standard equipment fon every 
reed-player. 


lhis article first appeared inthe 
1 EMPO, published in Australia. 

Permission to run it in the South- 
nestern Musician-] exas Music Edu- 
cator was granted by the Author. 


ARN 





EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS | 
FORT WORTH, TEXAS 


all areas of applied music, | 
theory, musicology, opera, 
and church music. The 
facilities in building and | 
equipment are of the fin- 
est; the faculty has na- 
tional recognition. 


Professional training for || | 
| 
} 





For details address 
School of Fine Arts 
Texas Christian 
University 
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FASTER SERVICE 
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Southwestern Musician—Texas Music Educator 


415 Main Avenue 
FREE CUSTOMER PARKING 


San Antonio, Texas 





LIKE. LIGHTNING 


THOUSANDS HAVE PROVED 
OUR SERVICE IS BETTER 
MAY WE SERVE YOU TOO? 


ed Attention | Dependable Service Since 1891 















FOUR ANNIVERSARIES ... 
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a single playback could be obtained, ;the 
device had no practical value. 

The real development of the idea be- 
gan with Thomas A. Edison, when in 
1877 his hand-turned _ tinfoil-covered 
cylinder played back his own voice re- 
citing “Mary Had an Little Lamb.” 

The hand-cranked spring motor 
brought’ steadiness, the first disc 
brought greater length of recording end 
the electric motor greater convenience. 
For years recordings were made on 
cylinders, the change to discs being in- 
augurated, but not generally adopted 
for years, in 1895. Finally came the 
long-playing record and vastly improved 
recording techniques, and we suppose 


we have reached the acme of recorded 
sound. 

Some of us old-timers can dimly re- 
member when traveling demonstrators 
would rent a vacant storeroom, and for 
a dime enable curious citizens to hear 
music on the “talking machine,” 
through tubes placed in the ears. 

The Victor dog? There really was a 
dog. His name was Nipper. He lived 
in London, and was painted by Francis 
Barraud, who supplied the slogan, “His 
Master’s Voice.” Nipper died in 1895 
at the ripe age of 11, and there is a 
plaque to his memory under a tree at 
Kingston-on--Thames, 

Little girls and boys, born in 1957, 
who knows but that a century from 
now, if you practice faithfully and 
count honestly, there may be articles 
commemorating your centenary? 
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BAND-ette FOLIO by ACTON E. OSTLING 


The routines in this folio are arranged in the popular “BAND- 
ette” style, with inportant parts strengthened and unimportant parts 
eliminated. There are only SIX DIFFERENT parts: melody, first 
harmony part, second harmony part, countermelody, bass part, and 
rhythm (drums). There are no woodwind embellishments; there are 
no afterbeats. The arrangements are effective with small bands and 
will make larger groups sound full and solid. 


These ROUTINE-ettes have been arranged to provide short, easy precision 
marching routines for use at parades, sports events, and other affairs at which the 
band performs during the year. 


The routines are short, varying in length from 1 to 1% minutes, so that they 
can be used at special spots during parades as a change from “straight” marching, 
or incorporated to add variety to any formation-type football show. Routines on 
“facing” pages have been arranged in the same or related keys and measure signa- 
tures, so that they can be combined into one longer routine when desired. 


Although designed primarily for street and field, many of the routines can be 
adapted for use indoors in gymnasiums, etc. by having the band mark time instead 
of moving forward, and executing the various movements on location or in a 
limited area. 


Nineteen different steps and maneuvers are used in the routines, but in eight 
of the twelve routines only three different movements are used. All parts are 
marked throughout so that bandsmen will know what steps to execute and when 
to execute them. An ACTION CHART is printed on the back cover of the indi- 
dual books for easy reference by the bandsmen. 


A page of PREPARATORY DRILLS is included in each book to aid bands- 
men in perfecting the various maneuvers included in the routines. 


To aid the Conductor, information is given before each routine as to distance 
covered, time needed, preparatory drills to stress, and a complete summary of the 
routine. 


_ The music is arranged in the popular “band-ette” style for effective playing 
out-of-doors. Two full length marches are included for use when “straight” 
marching is desired. In addition, many of the arrangements (which are march- 
arrangements of melodies which are familiar to all) may be used for “straight” 
marching by simply disregarding the various maneuver symbols and using regular 
marching throughout. 


On page 2 of the individual books are eighteen PREPARATORY DRILLS, 
designed to aid bandsmen in perfecting the various maneuvers encountered in 
the routines. These are arranged in a very easy manner so that bandsmen can 
a on perfecting the maneuver, and not have to think too much about 
the music. 


Send for a FREE — Complete CONDUCTOR 


» BELWIN « 


Rockville Centre, Long Island, N.Y. 
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fund 
raising 
that’s 

fun! 


Your band, orchestra or 
choir can raise $300 to 
$2,500 selling famous 
Mason 10¢ Candy Bars. 


e We supply all candy 
e You pay nothing until sold 
e Personalized with your or- 
ganization name and picture 
e All unsold candy returnable 
e Big Profits, you get $6.00 
of every $15.00 sale 
e Famous “MASON” Brand 


Fill out coupon below. Mason will send 
you candy samples beforehand with no 
obligation. You give us no money in ad- 
vance. We supply on consignment fa- 
mous Mason 10¢ Candy Bars, packed 
5 bars in each package, wrapped with 
your own personalized wrapper at no 
extra charge. You pay 30 days after re- 
ceipt of candy. Return what you don’t 
sell. Candy is sold at regular retail 
price. On every box sold you keep $6.00 
and send Mason $9.00 (667% profit 
on cost). There’s , 
no risk. You can’t 
lose. Mail in cou- 
pon today for in- 
formation about 
MASON’S PRO- 
TECTED FUND 
RAISING DRIVES 
and samples. 














Mr. EDWARD STOYE. 

Fund Raising Dept. (Dept. (M-190) 
Mason, Box 549, Mineola, N. Y. 
Gentlemen: Please send me with- 


out any obligation, samples and 
information on your Fund Raising 


Plan. 
NAME 





GROUP NAME 





ADDRESS 





cITY STATE 
eoeeeeeereeeeseeeeseeeee 


Mason Candies, Inc., Mineola, L. I.. N. Y. 
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MUSIC TEACHERS STRIVE FOR 
TOTAL PUBLIC CONFIDENCE 


San Antonio Music Teachers Assn. 
as it has for years, is continuing its 
drive to raise the level of the pro- 
fession to develop confidence on the 
part of the public. 

Mrs. Kathryne R. Verity, president, 
emphasizes that membership in the 
association is based on quality as 
well as quantity. 


The organization began here in 
1915. It now has over 160 members. 

In order to become a member of 
San Antonio Music Teachers’ Assn., 
one must have a college degree in 
music or its equivalent, and must be 
professional music teachers of re- 
cognized standing and ability, either 
in academic institution or in private 
studio instruction. Membership also 
includes persons associated with 
music companies in this area. 

Members often have more and, like 
other professionals, keep abreast of 
curr ent trends by workshops and study. 
Not only techniques but pure inspir- 
ation such as concerts and music 
festivals in both Europe and America 
provide growth for the music teach- 
ers. 

From Aristotle to the most pro- 
gressive educators of today, music 
has been placed along with the three 
Rs in education. From early Bible 
times to today’s church services, 
music has been prominent in divine 
worship. Recreation is filled with 
music-dances, football games, even 
parades are not complete without 
music. 

The lonely child may find a world 
of friends in music. The tired busines- 
sman can find relaxation in music. 

San Antonio Music Teachers’ Assn. 
feels music contributes to the mature 
personality of the individual. 

Dr. H. Grady Harlan was president 
of the San Antonio Music Teachers 
Assn. for three years and holds per- 
manent membership in that crganiz- 
ation. 
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NEW PUBLICATIONS : 
*CREATIVE OPERETTAS IN MINIATURE Book | 


By Raymond Rhea $2.00 
*(More) CREATIVE OPERETTAS IN MINIATURE Book II 
By Raymond Rhea $2.00 


Each book contains five complete opperettas for grades 2 to 5. 
In addition to the regular accompaniments simplified copy is 
added. Good stories, nice music, and wonderful for classroom 
experience. Autoharp symbols are included. 


“On Approval Service” 


Southern Music Company 
1100 Broadway San Antonio 6, Texas 
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A BAND METHOD =.-- 
THAT'S REALLY NEW! 


Our Band Class Book 


Book | — Beginner’s Method 
by 
C. PAUL HERFURTH 


and 


HUGH M. STUART 


THE ONLY BAND METHOD WITH 
ALL OF THESE OUTSTANDING FEATURES ... 


@ Every instrument begins with its easiest, most nat: ral 
note. 
@ Useful activities are included for students who are 


playing at the moment. 
@ Every note in every book has piano accompanimei) 


@ To simplify the student’s and teacher's work, illustrati: 
work sheets and charts are provided. 


YOUR STUDENTS WILL LOVE IT! 


Starting with the production of the very first sounds on his instru- 
ment, the student is lead in an interesting step-by-step manner to 
ensemble and solo playing. 


Parts, each $1.00 Piano 1.50 Full Score 5.00 


SEND FOR FREE CLARINET OR CORNET PART, DEPT. 27 


CARL FISCHER 62 Cooper Square 


INC. New York 3, N. Y. 


BOSTON y CHICAGO + DALLAS & LOS ANGELES 
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Vationa 


IRL ALLISON, President 





JOHN PERRY 


In the annual Guild Composition Test 161 compositions were submitted 
from 21 States. Forty teachers were represented, as announced by Wini- 
fred Buck, National qomposition Chairman. The composition Test comes 
early and now is the time to prepare for it, choose which piece to submit, 
copy it neatly, and get ready to win laurels in a new field. The syllabus 
contains the rules now, on page 51. It is not difficult to comply, in fact 
many people consider writing music on a par with writing English themes. 


uild of 


John Perry, winner for the second 
time is a pupil of Cecile Genhart, a 
scholarship holder at Eastman School 
of Music, won $750 this year from 
the Guild, and previously $125 in 
Collegiate prize, also $500 from 
Federation of Music Clubs. 

He formerly studied with Frank Man- 
neheimer, and has appeared as solo- 
ist with Rochester Orchestra, Howard 
Hanson conducting. 


SKEEEKAEESE 


to gain a better understanding of the subject. 


Abilene 
Athens 
Amarillo 
Austin 
Bay City 
Beaumont 


Beeville 
Big Spring 


Brownville. 
Brownwood 


Bryan 
Carthage 
Center 
Colorado City 
Columbus 
Corpus Christi 
Corsicana 
Crosbyton 
Crowell 
Dallas 
Denton 
Dimmitt 
Dublin 

Edna 

El Paso 


National tieadquarters: 


KKEKKKKKKKEKEKKEKEKEESE 





tano i le 


GRACE WHITE, Editor, 520 Fifth Ave., New York 





DANIEL POLI.ACK, 


Daniel Pollack is again a first prize 
winner in the Guild Artist category. 
He is a graduate of Juilliard school 
of Music, entered in the Guild by his 
teacher, Rosina Lhevinne, held full 
scholarship, recently soloist with 
Juilliard Orchestra, Jean Morel con- 
ducting, received the Morris Loeb 
Memorial Prize, a Fulbright fellow- 
ship, and will leave this fall for 
Vienna. 


KKKEKKEKESX 


TEXAS CHAIRMEN FOR NATIONAL GUILD OF PIANO TEACHERS, 1957. 


E. Edwin Young 
Mrs Gene Tindel 
Mary Elizabeth Wilson 
Miriam G. Landrum 
Faye Carr 
Mary Frances Roach 
Sister Mary Edna 
Mrs. Otto Rudeloff 
Mrs Ann Houser 
Mrs. H.C. Williams 
Jerry B. Cannaway 
Frederick Thiebaud 
Mrs. G.B. Bartholomew 
Mrs. Sue Medlen 
Mrs Esther S. Pefley 
Mrs. H.J. Searcy 
Mrs. E.L. Latham 
Clara D. Madison 
Inez Waugh Lear 
Myrtle Dockum 
Mrs. J.E. Berry 
Mrs. Allen Sanders 
Lydia S. Buchanan 
Myrtie Collins 
Mrs. James Sinclair 
Mrs. Lucile W. Froh 
Mrs. AD. Tinker 
Robert C. Hunt 


Box 1113, 


Floydada 
Fort Worth 


Fredericksburg 


Mrs. Ohmer W. Kirk 
Q’Zella O. Jeffus 

Sister Mary 

Mrs. Opal V. Pitts 


Gainsville Mrs. Jim Campbell 
Galveston Sister M. Domimic 
Gilmer Stella McClelland 
Greenville Mrs. Lela Jones 


Hale Center 


Mrs. Dean Wilson 


Harlingen Ada Reid Bracht 
Haskell Mrs. Hubert Bell 
Henderson Mrs. Ellen E. Cannon 
Houston Mrs. F.R. Mahr 


Jacksonville 


Sister M. Augustine 
Mrs. Dorothy Disch 
Mrs. H.C. Wheatly 


Kerrville Mrs. Olga Seth 
Kilgore Mrs. H.L. Cliburne 
Lubbock Mrs. Cecile Meskimen 
Lufkin Mes. Guy Croom 
McAllen Eva Ellen Miller 
Memphis Gertrude Rasco 
Midl and Mrs. Herman Williams 
Mission Verna Klapperich 
Mt. Pleasant Geneveive Stonecipher 
Odessa Irma C. Kluck 

Dorothy Billingsley 
Olney Mrs. A. Edwin Key 


Olton Harold Carson 
Orange Mrs. Clayton Smith 
Pampa Mrs. H. A. Yoder 
Pasadena Mrs. AZ. Owen 
Peniel Altha Arnold 
Plainview Mrs. J. B. Hardeman 


Pleasanton 


Port Arthur Mrs. C. B. Holter 
Port Lavaca Mrs. R. R. Willmann 
Ranger F. D. Baumgardner 
Refugio Mrs. Mabel Brandstetter 
San Angelo Mrs. Lenore Roberts 
San Antonio Mrs. Tekla Staffel 
San Marcos Mes. Laura E. Parke 
San Saba Mrs. R. E. Coleman 
Sinton Mrs. Esther Higgins 
Seminole Mrs. Russell Jones 
Sweetwater Mrs. Ruby E. Young 
Temple Fred R. Bigelow 
Tulia Mrs. W. R. Humphreys - 
Tyler Mrs. J. F. Bice 
Vernon Mrs. Grace Nowlin 
Victoria Clarence Felger 
Waco Lucile Bell 
Waxahachie Mrs. Harold Dorsey 
Wichita Falls Nettie Baber Tittle 
Sister M Albertine 
Yoakum Mrs. Paul Bechter 


Mrs. R. W. Davidson 
Mrs. R. D. Quillian 


Austin 66, Texas 
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NATIONAL ASSCCIATION 
TEACHERS OF SINGING 


Greetings NATS Members of the 
Southwest District: 
District Convention and Student Com- 
petition November 11-12 at the Univ- 
ersity of Oklahoma, Norman. 

Obtain student contest appli- 
cations, and make your reservations 
through Wendell Osborn, Chairman, 
address him, Southwestern Univer- 
sity, Georgetown, Texas. DEAD- 
LINE IS OCTOBER 12, 1957. 

Send ‘‘Singer of the Year’’ appli- 
cations to William Boland, Mid- 
western University, Wichita Falls, 


Texas. DEADLINE is September 15, - 


1957. 

Dr. William Rice, Program Chair- 
man, has arranged an attractive don- 
vention program. His address is — 
Baker University, Baldwin, Kansas. 

Bring your past year’s programs 
and Opera programs to post on Con- 
vention Bulletin Board. 

We enrolled 130 students for the 
Competition last year. I’m expecting 
you to break the record this year. 

Cordially, 

Vera Neilson, Governor 
School of Music, OCU 
Oklahoma City, Oklahoma. 





It’s easy to choose 
an outstanding 

design from America’s 
greatest collection 

of styles and fabrics. 
Expert help and 
special sketches save 
trouble on details. 











Write for color catalog, 
sample fabrics and 
moderate prices 


“@ THE FECHHEIMER BROS. CO. 
Cincinnati 2, Ohio 


Uniforms for over 75 years 














Attention 
MARCHING AND CONCERT BANDS 
THE NAVY LOG MARCH 
Introduced by the U.S. Navy Band 


M. Band $1.50 Concert $12.50 





Bugles On Parade ~~ Salute The Marines ——American H 
Mr. Quarterback — 169th Infantry ~ QRErd Field Artill 
Scalp Song ~ SING U.C.L.A. — Michigan State Universi 
For Mr. Football — By The Old Pacific — FOOTBAL 
RAMS MARCHING SONG 
FULL MARCH BAND $1.25 


BIBO MUSIC INC. P.O. Box 2728, Hollywood 28, California 


eritage————~~_ 
ery — The Stanford 
ty March ~— Hooray 
L ROCK & ROLL 

















FRANK ERICKSON'S 


New Beginner Band 
Folio! 


MEDLEY TIME CONTENTS 











A wide variety of well Westward Ho! 
known melodies, pack- Snow White 
Pinocchio 
aged for you in Medley a 
Style, by the popular com- Folk Songs 
poser - Arranger, Frank At the Opera 
Fricker Deep River Spirituc 
Fighting Men 
Parts $ .85 From the Classics 
South of the Borde: 
Conductor Score To the Flag 
$2.50 Marching Along 


BOURNE inc., 136 West 52nd St., New York 19, N. Y. 
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ALL FAMOUS MAKES ! 
PIANOS — GUITARS 
VIOLINS 
BAND INSTRUMENTS 
Buescher — Besson — Roth 
Reynolds — Jean Martin Deluxe 


Vartin Busine — Pruefer 
Gretsch — Leedy 


Harrod & Raley 


MUSIC COMPANY 
Sass Ave. O’'= Lubbock, Texas 


SLANTED 




















The VILLA-REED 
Company 
Quality REEDS for OBOE ... 


ENGLISH HORN ard 
BASSOON— 
Hand-Made and Guaranteed 
to Play 
6 Reeds — $7.50 


3823 Brandt Houston, Texas 








“TOP STYLE 


‘Also Available Now 


The ‘‘All-Weather’’ shako 
is now available in the 
C-51, 
West Point style, 





will be announced 
as they become 
available. 


1t doesn't wrinkle, collapse or lose its shape. 


The Secret? :-The one-piece body is molded of touch, resili 


lightwejght plastic. Oval shape — better looking, better ti 


1g. 


Exclusive with “UNIFORMS BY OSTW ALD” 


The “All-Weather” shako is now available in the G-51, West 
‘Point, style. Other shako body styles will be annouriced as they 


become available. 


See Your local Ostwald representative for guidance 


in selecting ‘styles, fabrics. 


rs. accessories for your new 


uniforms. Ostwald gives custom-tailoring attention to every 
detail of your order. Delivery promises—confirmed in writing— 
are dependable. Phone or write for free booklet “Fund Raising 


Ideas.” 
*PATENT PENDING 


Re 
Anifouns b 


\stuuld. 


OSTWALD BUILDING, STATEN ISLAND 1, N. Y. 
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Other shako body styles 


FIRST MEETING 


The San Antonio Music Teachers 
Association held the first meeting 
of the season at 8 p.m. Monday,Sept. 
9 in the new recital hall of the San 
Antonio Music co., 415 N. Main. 

Mrs. Katheryne Verity, new pres- 
ident, presided. Miriam Ullrich Wag- 
ner, pianist in residence at San 
Antonio college, played for the 
meeting. 


KK RK KE 


Exclusive with Craddock! 


(RavO(OrD 


The ORIGINAL Luxury Weave Fabric 


for Band Uniforms 


Only in CRAD-O-CORD do you enjoy these out- 


standing features . . . typical of Craddock 
leadership: 


@ Developed specifically for band uniforms 
Supericr 100% virgin wool worsted 
Popular weight; luxurious feel 

Drapes perfectly for smarter fit 

Retains shape . . . holds press longer 
Finer weave assures longer wear 
Variety of popular colors 


@eeee#se# 


You can both see and feel the superior quality 
of this luxury fabric — pioneered by Craddock. 
and available only from 
Craddock. 

immediate delivery for 
both new and replacement 
uniforms. Write today. 

Ask also for a copy of 
THE CRADDOCK BARDS- 
MAN — new, colorful, filled 
with valuable information 


rz VCRADDOCK 
UNIFORMS 


From The House of Craddock 
22nd & Oai. Streets @ Kansas City 8, h.o. 








Your Local 
CRADDOCK REPRESENTATIVE: 


HARRIS HUNTLEY 
2629 Northwest 30th 
Oklahoma City, Okla. 





Telephone: Windsor 3-7987 
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ORCHESTRA DIVISION NEWS 


LOUIS U. KROMMINGA 


Your orchestra chairman had the 
opportunity to be at the National 
Music Camp this past summer. There 
was much activity and Dr. Maddy 
was up to his ‘‘par excellence’’ in 
performance and enthusiasm. Of spe- 
cial interest was the fine showing 
made by our own ‘‘All-State’’ musi- 
cians in handling at least three first- 
chair positions and numerous second 
and third-chair spots at NMC. 


There were many fine compliments 
paid to the fine musical development 
taking place ‘in Texas, which re- 
flects the hard work of our many mu- 
sic educators. We hope to maintain 
this high standard and show by our 
**All-State’’ groups again this year 
that this type of progress is still 
in the process of growing. 

The conductors and music that has 
been selected this year for the two 
All-State orchestras should create a 
challenge to the best students in 
our schools. All the information and 
application blanks have been sent 
out. If anyone needing this infor- 


mation has not received it be sure 
to contact me immediately. 

I want to mention once again the 
composition contest for high school 
students that is sponsored by the 
Texas Unit of the ASTA. The com- 
position is to be an original for or- 
chestra, not to exceed five minutes. 
Anyone still needing a copy of the 
rules write me: 

Louis U. Kromminga 
1608 Wethersfield Road 
Austin 3, Texas. 


ITEMS OF INTEREST 


John Bell announces the appoint- 
ment of Miss Helen Christman as 
manager of the sheet music depart- 
ment at Brook Mays Music Company 
in Dallas. Miss Christman has ta- 
ught in Oklahoma and has traveled 
widely in the interest of music. 

She replaces Jack Mahan, who was 
recently appointed Director of the 
Arlington State College Band. 


KEEKKEEEKKEEEE SE 


The 26th annual Tri-State Music 
Festival will be held in Enid, Okla- 
homa, May 1, 2, and 3rd,1958. 
The spring Tri-State of 1957 attrac- 
ted more than 10,000 participants. 

This great festival is very popular 
with the bands of Texas. Jim Mur- 
phy’s Brownsville High School Band 
was declared the outstanding per- 
forming group last May. 

Dr. Milburn E. Carey is manager 
of the Tri-State Festival. 

October 1957 





TRINITY UNIVERSITY 


Department of Music 





Piano TRINITY UNIVERSITY CHOIR 
Voice Marshall Barnes, Director 
Strings OPERA WORKSHOP 
Winds John Seagle, Director 
Organ TRINITY UNIVERSITY BAND 
Music Literature Irving Dreibrodt, Director 
History GUEST PROFESSOR - PIANO 
Theory Miss Dorothy White 


MUSIC DEPARTMENT CHAIRMAN—John Seagle 
ASSOCIATE CHAIRMAN—Frank Hughes 


715 Stadium Drive San Antonio, Texas 








MARY HARDIN-BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music Education. 
Bachelor of Arts degree with a major in Applied Music. Lessons available in string and 
wind instruments, percussion instruments, Cello, Harp, Piano Normal, Piano Ensemble. 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 


DONALD SONNEDECKER, Ph.D., Director 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Housion, Texas 








SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 











FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 
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Christmas 


Music 


for 

Concert 
— Band 

ceed 

| NEW! 

%& YULETIDE FESTIVAL 


Arranged by John Warrington 





Here’s to happy holidays — for your senior 
high concert band and their delighted audi- 
ences Yuletide Festival, a new concert 


version of four favorite Christmas songs, 
offers two of the country’s top Yuletide 
tunes, Rudolph, the Red-Nosed Reindeer and 
| Heard the Bells on Christmas Day for the 
first time in appealing modern treatment. 
In addition, you‘ll enjoy the ever-new Jingle 
Bells and The First Nowell to top this charm- 
ing Christmas package for concert band. 
Familiar with the technical needs of high 
school bands, arranger John Warrington has 
scored the four selections well within the 
capabilities of the average high school con- 
cert band. Plan ahead for perfect Christmas 
performances by getting the NEW Yuletide 


Festival for Concert Band now Content n 
medley form RUDOLPH, 25D -WOSED 
REINDEER; | HEARD THE BE. ») CHRIST 
MAS DAY; JINGLE BELLS — FiRSI 
NOWELL. Full Band, 26.50, Symohonic Bard 
$8.50. 


for Orchestra 
te PLAY A SONG OF 
CHRISTMAS 


by Ruti 


Enliven your Ch L year 
with these 35 favo ( songs and 
carols. Written orimaril 2stra, the 
PLAY A SONG 42'STMAS llection 
may also be used ef or band, small 
ensemble or ©. Easily adaptable by every 
director to his particular instrumentation 
needs, each instrumental part contains a 
melody as well as a harmony part. Parts 
ire playable together trios or 
jvartets. Special attentior has been given 


to the range of all parts. Especially suited 
to the abilities of young groups, PLAY A 
SONG OF CHRISTMAS may be used for 
Sunday school programs, as a _ complete 
chool Christmas program, as a medley of 
ecular carols for school musicals or as 
background music for the Nativity reading. 
Some of the contents: Lo, How a Rose E’re 
Blooming; © Little Town of Bethlehem; Bring 
a Torch, Jeanette, Isabella: Good Christian 
Men, Rejoice; O Sanctissima; Unto Us Its 
Born a Son; Beautiful Saviour; O Christmas 
Tree and many more. Each part, .75. Piano- 
Conductor, $1.50. 


To order the above selections, see your music 
dealer or write to: 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 
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MRS. VERITY HEADS MUSIC 
TEACHERS 


Mrs. Kathryne R. Verity, 180 Clay- 
well Drive, is itinerant music teach- 
er of Harlandale public schools and 
serves as president of the San An- 
tonio Music Teachers Association. 

She holds a B.M. degree from In- 
carnate Word College and M.M degree 
from the American Conservatory of 
Music. She has studied under Karle- 
ton Hackett, Elaine de Sellem, 
Theodore Harrison, Mary Garden, 
Peter Willowsky, Noble Cain and 
Williamson. 

Mrs. Verity has served as chair- 
man of the music department and 
choral director for Eastern Oklaho- 
ma A. & M. college, guest instruc- 
tor at Southwest State Teachers 
College, and as instructor of voice 
and choral director at Incarnate 
Word College. 

She is a member of the National 
Education Association, Texas State 
Teachers Association, National Mu- 
sic Educators Association, National 
Association of Teachers of Singing, 
San Antonio Women’s Symphony Com- 
mittee, and Delta Kappa Gamma. 


KK KK KK EK K 


TEXAS BANDMASTERS CLINIC 
A GREAT SUCCESS 


With better than 500 in att 
dance, the tenth annual Texas Isand- 
masters Association’s ‘*‘New Music 
Marching Band Clinic’’ was a fine 
educational and artistic success. 

Held at the Gunter Hote! in San 
Antonio on August 19, 20, and 21, 
this was the largest of all the clinics 
held by this Association. School and 
College band directors were there 
to get new ideas for the coming 
school year, and to see what is new 
in music, both for their football bands 
and their concert bands. 

Chief Davidson was honored as: 
the ‘*Texas Bandmaster of the Year’’ 
at the Thursday noon banquet-busi- 
ness meeting. Chief has been direc- 
tor of the Plainview High School 
Band for 22 years, and has won swe- 
epstakes awards 21 of those 22 years. 
A truly phenomenal record. 

The following slate of officers 
were elected for the coming year: 
Arnold Baca, President, Pasadena; 
Pat Patterson, Ist Vice-President, 
Sweetwater; second Vice-President 
Fred Prentice, Rankin; Sec-Treas, 
Bobby Geisler, San Antonio; Sgt. at 
Arms William Wendtland, Killeen. 
Pat Arsers is acting Executive Sec- 
retary. 











R.V. LEACH..Educational represen- 
tative for Lyons Band Instrument 
Co. 1919 Terry St. Houston 9, Texas. 
Phone FA 3-7516. 























©@ Set up 
Speedily 
@ Toke down 
Z Instantly 
if 5 @ Store 
. Compactly 


VX b 


@ Shaper- Cut 
(rounded) 
Edges 

@ ALL-BOLTED 


Q\\\enae Chorus Risers 


Custom-built for any size chorus or stage. Ideal for 
concerts . .. rehearsals. .. stage shows ... and trips. 
Write today. 


Wenger Music Equipment Co. 
25 Wenger Bidg., atonna, Minn. 














) FRUHAUF 
ie UNIFORMS 





SEY ; 
46 TRC AMERICA’S BAND 
} i One “NO IS DEFINITELY 
-*, A * 
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thie Today 
,  Frahau/’ 
% « wa 
3 >. . - * 
i ouTdwisT Uni/or 


DEPARTMENT =I 
‘WICHITA 2, KANSAS 











DON JACOBY. CONN CLINICIAN, WITH HIS 38B CONNSTELLATION LA CLAIRE 


Y EARNING of youth, patience of the master... 


intent on creating the perfect tone with the perfect horn. 


Cc. G. CONN, Ltd. band instruments Elkhart, Indiana 





Let’s have a clinic 








“Let's have aclinic!”’ 


More and more alert bandmasters are using this instructive method to 
build good spirit, morale and musicianship in their bands. 


Instructors are finding an organized clinical program the best means for 
building and keeping a high level of band proficiency. 
The clinic program is not only an excellent service to the band members, 


but one of the best means of building students to a peak of playing excellence 
for concerts and other performances. 


Reputable music dealers such as the C. G. Conn Ltd. authorized band 
instrument dealer in your area offer band instructors everywhere clinical programs 
designed to realize these goals. 


There are many types of clinics that the music dealer may sponsor. 

When possible, the clinic should coincide with the main efforts of band directors. 

In the summer months, the band director is often devoting his time to getting ready for 
fall football shows. This is an excellent time for football band clinics. 


In the fall of the year, the band director is interested in finding music to 
use through the school year. Reading clinics of all ty pes, which will acquaint 
them with solo and ensemble as well as band music are of special value. 


In the winter during the concert season guest artist clinics are especially popular. 


Clinicians such as Don Jacoby, brass virtuoso appearing in behalf of Conn, 

offer young musicians a lifetime of music experience, grasping their attention and 
leaving them inspired with the salient idea of better performance. 

In the springtime a band director’s thoughts turn to — that’s right, contests! 
Clinics designed to help you improve your band as well as individual players 

are especially appreciated during these months. 


WRITTEN EXPRESSLY FOR SOUTHWESTERN MUSICIAN 


BY THE STAFF OF THE BAND INSTRUMENT DIVISION, C. G. CONN, LTD. 





Texas Music Teachers Association 
1957 - 58 
Membership Enrollment Card For Individual Members 


p) J t 5 ae and National 
: State 


Name: 
Address: 


Type of Professional Service: 


Joseph Kirschmaum 

Please mail remittance to: Secretary-Treasurer, TMTA 
Tyler Junior College 
Tyler, Texas 


The above Enrollment Card applies to INDIVIDUAL MEMBERS only. All 
members of local Associations, pay dues to their Treasurer. 


PN 


cxmor 70x04 Music Teachers Ass'n. $§ 


DOLLARS 














STAR PERFORMERS! 
Sikeston High School Band 
and LUDWIG DRUMS! at 





Here's the Ludwig 
Combination 
Sikeston Prefers 











1. Ludwig symphony model 
tympani, No. 890 

2. 16x34” separate tension 
bass drum a 

3. Five 542"x14” black ‘ 
lacquer concert drums 

4. Six new 12x15” super 
classic parade drums, 
model No. 972PC, black 
pearl finish, chrome 
hardware, gut-wire snares 

5. Two 10x28”, No. 978PC 
Scotch bass drums, 
black pearl finish, 
chrome hardware 

6. Ludwig concert bell lyra, 
No. 2044 

7. 16” medium-heavy 
concert cymbals 


‘S 











Every day more and more high school bands are For complete details on the Ludwig line, send 
featuring complete Ludwig percussion sections. for our new Catalog No. 57 with 56 pages full of 
Typical of these sections is that of the Sikeston, new equipment and ideas for your organization. 
Missouri, High School Band airected by Keith For your copy, send coupon today. It’s FREE! 
Collins, whose proud and pretty star performers 
are shown above. 







The big reason for the switch to Ludwig is that 
bandmasters have learned, through experience, 
that Ludwig equipment offers the best in tone, 
appearance and endurance! 


Catalog No. 57. Four Colors... &*" 
56 pages! Send coupon today 














STATE: 








Lewweeseeeeeece 


Ludwig Drum Co. « Makers of WFL Drums 
1728 North Damen Ave. « Chicago 47, Ill. \ 





Houston :ublic Library 


Houston, Texas 


Let Our Performance 
Compliment Yours 


Our 40 years’ experience in design and precision 
tailoring of superb un'forms gives you these 
important advantages — 


* Flawless custum-fit ‘ 
* Moderate prices that reflect our corfipetence 
* Choicest long-wearing fabrics from famous textile mills 


* Complete, conscientious service 


* 


In every field of endeavor, one leader 

sets the standards by which others 

are judged. Directors whose bands have 

worn them would agree that in 

uniforms, the criterion is Sol Frank — 

peerless in quality, service, and | 

dependability for more than : LET US HELP YOU Plan 
four decades : YOUR UNIFORMS 


Samples, information, prices are 
yours for the asking. Out expert 
representatives and designers will 


Nol Frank Uniforms, Inc. be most happy to assist you, 


no matter what your needs... 
SAN ANTONIO 5, TEXAS jyst call on us for 
this additional service. 














